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Klagt es auch den Ba'umen; JVeht es 



My heart is to sorrow a prey, 
Ach mein Herzhat ninumer Rast. ! 
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Yet in my eyes thou 
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DOTZAUER, (J.J.FO Weasel & CoV COMPLETE COLLECTION 
\ of his Solos, Studies, and Exercises :— 

» __•• No. 1. 24 Capriccios in all the Keys Op. 35 G o 

g" ^r--~ 2. 12 Exercises (with indications on bowing)Op.47 4 

R a. 12Exercises Op 54 4 

a 4. .2 Zeroises Op. 70 6 

» 5. Six Amusemens Op. 90 3 G 

B 6. Douze Exercises faciles Op. 107 3 6 

C 7. 6 Easy Exercises Op. 116 8 

c 8. 12 Exercises progressives, No. 1 Op. 120 3 b 

g 9. " 2 Op. 120 3 6 

B ■ 10. Quatre Exercises • Op. 121 3 

C 11. Cent Lecons, Op. 123, Ire Suite de la 

Methode •••• * 6 

, 12. —- 2de Suite, do. 4 

* j3* . — 3me Suite, do. 4 

B 14' _ — 4me Suite, do. 4 6 

C, L 15'. 40 Progressive Exercises through all keys, 

Op. 126 7 6 

B 16. Exercises on the Pizzicato and Flageolet, 

Op. 147 7 6 

B_ 17. 12 Exercises Op. 148 7 

B 18. "THE DAILY STUDENT," or 24 Exercises 

through all the keys (with avant propos), ded. 
to the Conservatoire of Paris, Part 1, Op. 155 6 

B _ 19, . . — 2, Op. 155 6 

B 20. Douze Exercises, dediees k l'Academie Royale 

deStockholm Op. 158 6 

•Method, French Text 18 

KUMMER (F.A.) New practical and progressive School, dedicated to 
* UI " m l Amateurs, consisting of Scales & 92 STUDIES carefuUy 
fingered, with an accompaniment of a 2nd Violoncello, 
Edited by C. RUDOLPHUS, 3 parts 8s. each, or bound 21 
A~~CARRIGHAN, Fifteen Capriccios, ded. to L. Bassermann, Esq. 4 6 
A— FRANCHOMME (A.) Twelve Grand Capriccios (with 2nd Violon- 
cello) Edited by J. LI DEL each 5 

•»* These Capriccios are considered some of the finest Studies extant. 

A— MERK, SIX ETUDES, dedicated to J. B. Gross Op. 20 4 

t— MUNTZBERCER'S Circular Modulations, with Double Notes and 
Harmonics, through the 24 Major and Minor Keys, (with 
accompaniment of 2nd Violoncello, or Bass) intended to 
improve the tone, style, and intonatio n of Y o ung Performers 4 

TWO VIOLONCELLOS. 

C— HAGART. An Air and the admired Polacca, from Weber's Opera 

ABON HASSAN in C 3 

C— KRAFT (N.)Trois DUOS d' AMATEURS, ded.to Mr. Hancox.Op. 15 6 
KUMMER (F. A.) Five Duets, entitled "AMUSEMENS pour les 
AMATEURS :"— 

C FIRST SET, Op. 22, ded. to Mr. Kaskell:— 9s. together. 

Duet, No. 1, in C major 3 

Duet, No. 2, in G major - 4 

Duet, No. 3, in F major, (Swiss Air and Theme by Spohr) 3 
C—— SECOND SET, Op. 33, ded. to Mr- Derska:— 7s. together. 

Duet, No. 4, in D major 3 

Duet, No. 5, with Capriccio, in A minor 5 

*** To be continu ed. 

" violonceu^aniTbass. 

C— HAGART, Divertissement sur des Airs favoris de MOZART et 

ROSSINI, (including "Le Petit Tambour, &c.) No. 1 & 2, each 3 6 
ROMBERG (B.1 Trois DUOS ou Sonates amusantes et progressives, 
; Op. 43, dedicated to AMATEURS :- 

C ■ Duet, No. 1, in B flat 2 6 

B > Duet, No. 2, in C ' 3 

B Duet, No. 3, in G 3 6 

- — — These three Duets together «... 8 

TWO VIOLONCELLOS AND PIANO 

B— SCHUBERTH (C.) "Le Dnieper," Notturno in D, Op. 6 3 6 



VIOLONCELLO PRINCIPAL AND PIANO. 

B— BURGMULLER (F.) Three Nocturnos, " LES MURMURES de 

la RHONE," in A minor, F. C Op. 66 ea. 8 

DIABELLI & HAGART. Four Airs by ROSSINI, in Three Books :- 

C ■•■ No. 1, •' Vienifra queste bracelet" (Gazza Ladra) 3 

B . 2, " Tanti Affetti" (Donna del Lago) 4 

B 3, " Una, voce poco fa" and " Ecco ridtmte," (Barbiere 

di Sevigiia) 4 6 

DIABELLI & POWELL, Five Airs by ROSSINI and CARAFA:- 

B >No. 1, "Dipiacer" (Oazza Ladra) 3 

C 2, "Ohmattutini" (Donna del Lago) &" Come laurette" 

(Armida) 3 

C 3, " Che ascolto ? (Otello) 3 

C— — , 4, " Bolero : PiU lerw.ro" by Carafa 3 

DIABELLI & POWELL. Select Airs "SOUVENIRS a PASTA et 
RUBIN1:"— 

B No. I, " Ah come rapida" (Crociatoj 3 

C 2, " II soave e bel contento" (Niobe) 3 

B ■ 1 3, " Deh ealma" — " Assisa a pie d'un salice" (Otello) 

and " Lo sognai" (Pirata) 3 

B 4, " Alfin goder" (Ultimo giorno) 3 

C „ 5, " Otnbra adorata" (Romeo and Juliet) 3 

C 6, " Tu Vedrai" (Pirata) 3 

A— FARSYDE. Divertimento, in F 2 6 

FRANCHOMME'S Works, edited by J. LIDEL.— 

A , No. 1. Variat. on an Original Theme in F. Op. 3 4 

B-^-; . —2. Three Recreations (with Alpensanger March) Op. 8 4 6 

A ~ . 3. Variat. on the Romance " Un Soiepir" in C, Op. 1 1 4 6 

A—; . 4. Variat. sur un Theme de BoieldLeu. ..inD, Op. 2 4 

B . ,5. Variat. sur Themes Russes and Ecossaia Op. 6 4 

%* Contains "The last rose of summer," played 
with great success by Mr. Hatton, at the Promenade 
Concerts ; also by Mr. Pigott, of Dublin, Mr. Phil, 
lips, Mr. Goodban, &c. 

B , w-6. " Chant d'Adiew," -. in C, Op. 9 4 

B 7. " LES REGRETS," 2 Nocturnos, in C min. and E 

Op. 15 4 

B— ■. 8. " IL LAMENTO," Nocturno in F min. Op. 15 4 

A 9. "SOUVENIR d' ESPACNE," Caprice sur des 

Airs favoris Espagnols, in C, Op. 16 5 

A 10. "CAGE d'AMITIE," Serenade in E, Op. 12 4 6 

C , 11. "FLEURS ITALIENS" de NORMA, kc.Op. 17 4 

*** To be continued. 
GANZ (M.) Six Pieces caracteristiques " MES LOISIRS," en formes 
de Romances, dedies aux amateurs, Op. 22 : — 

C ■ No. 1 , Sentiment — Resolution — Remembrance 4 

C 2, Joy —Passion— Filial Affection 4 

*** These beautiful pieces were composed during the Author's 
sojourn in London. 
CODBEX RUDOLPHUS. Favorite pieces entitled " LES BIJOUX:— 

C 1 No. 1. KUFFNER, Andante and Polonoise, in Eb 3 

C 2. WEBER, Invitation pour la Valse, in C 3 

B- 3. BREE, Dutch Cantata " Maria's cares," in D minor 3 

C 4. HALEVY, Romania Cantabile de 1' Opera CUIDO 

et CINEVRA (played by Konig) in G 3 

A ■ 5 & 6. " Souvenirs de Montecchi e Capuletti" each 3 

B — 7&8. " Souvenirs de ZAMPA." ea. 3 

C 9, 10, 11. CLINTON. "Invitation pour la Vahe," three 

pleasing Bagatelles, in Bb.—F. — Eb each 3 

CODBE & CLINTON. Guirland of 24 National Melodies:-- 

C The first Guirland, Op. 18, GERMAN Melodins, each 1 6 

1. Rose, in the charms, SPOHR.— 2. Hark! theposthorn 
sounds, KREUTZER.-3. Forth I roam, KALLIWODA. 

4. He leads a life of ecstacy, BEETHOVEN 5. Light 

my heart, WEBER 6. The farewell, MOZART. 

C ■ T he second Guirland, Op. 19, ITALIAN Melodies, each 1 6 

7. T'abbraccia, ti stringo, ROSSINI.— 8. T'amo bell' 
idol mio, MERCADANTE.— 9. All' idea che reo, MAR- 
LIANI.— 10. La Rosa, DONIZETTI.— 11. Ogni zeffiro, 
VACCAI.— 12. O devina Agnese, BELLINI. 
C-- ■ . T he third Guirland, Op. 20, FRENCH Melodies.. ..each 1 6 
13. Le Charlatan, AUBER.— 14. De la Nature aimable, 
ONSLOW.— 15. La Fete du Village, BOIELDIEU.— 
16. Je pars demain, HEROLD— 17. Reviena mon aimable 
gaite, MEHUL. — 18. Trompez-moi, trompons-noue, 
BEAU PLAN. 
C-< T he fourth. Guirland, Op. 21, SPANISH Melodies, each 1 6 

19. Tirano del calesera.— 20. Venga Vmd al Bayle.— 
21. La promesa and La Tirana — 22. No, no quiero 

easarme.— 23. La posesion 24. La ausencia. 

.. •»* Amateurs will find these very interesting specimens of 
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No. 1 "Vim tu," from Anna Bolena in C 3 

2. Stockhauseu's Swiss Melody in Bb. 3 

3. " My own lov'd Devon," (Ma Normandie) .in F 3 

C " LA DUVERNAY," Fantaisie on the " Cachucha," . .in G 3 

C " LA RAGE des PARISIENS," Do. on Strauss' Duke of 

Reichstadt's Waltz in A 3 

KUMMER (F. A.) Wessel & Go's Series of Duets, entitled 
"AUX AMATEURS:"— 
B No. 1. " LES ATTRAITS de MASANIELLO," Divertisse- 
ment del'Opera d'Auber, in G, Op. 9 4 

B 2. Adagio and Roudoletto on Herold's Opera, " PRE 

AUX CLERCS" in G, Op. 32 4 6 

B _3. " L' ELEGANT," Divertimento on do. in F, Op. 32 4 

B . 4. "LE DESIR," Valse de Schubert, (dite Beethoven) 

Introduction and Variations Op. 27 4 6 

n 5. "SOUVENIR de NORMA" Potpourri favoiit. 

in E, Op. 27 4 6 

6. "BIJOU RUSSE," on the National Air, "God 

preserve the Emperor." in G, Op. 40 ~ " 



-7. Stockhausen's SWISS AIR & motif from Herold's 

ZAMPA inF, Op. 38 

-8. Divertissement sur"l'AMBASSADRICE"d*Auber 
in B flat. Op. 40 



3 



. 11 

12. 



-9. "OPERATIC GEMS" from Beethoven's FIDELIO 

and Donizetti's '• Lucrezid Borgia" 3 

10. "UNE FLEUR de FIGARO" et " Capulettie Mon. 

tecchi," de Bellini , 3 

LA ROMANESCA," Airde Dansedu 16e. Steele 
with additional Major and Coda (played byBatta) 3 
LE JOUJOU de SOLABELLA," Andante et 

Rondeau, in C, Op. 46 3 

; ESPRIT de CUIDO et CINEVRA" (de Halevy) 

in A. Op 46 3 
LE GRACIEUX," Var. sur un Theme de 

•' Parimia" de Donizetti, in G, Op. 54 3 

UNE FLEUR de 1' ELISlREd' AMORE" Andante 
et Rondeau sur " lo son ricco," ... .in D, Op. 62 3 
LA PLAISANTER1E" Fantaisie sur "Parisina" 

de Donizetti in D. Op. 54 4 

LA BELLE LUCREZIA" (Donizetti) Introduc- 
tion et Rondeau in C. Op. 64 

LE SOUVENIR" Divertissement sur "Lucres;i<l 

Borgia" de Donizetti in G. Op. 64 

*»* To be continued. 

cara memorial varied in G 



. 13. ' 
■ 14. ' 



• 15. 
16. ' 



. 17. ' 
• 18. ' 
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D— LEE (S.) 

PHILLIPS (W.Lovell) & CLINTON. Eighteen Italian Melodies, from 
the Operas of Donizetti, Bellini, Mercauantb, 
Pacini, &c. (Torquato Tasso — Fausta — Elisire 
d'Amore — Beatrice di Tenda — &c.) entitled: 
"DEL1ZIE dell' ITALIA," each 



2 6 



B- 



— No. 1. Ah! se d'amor potessi. 

2. Se mi regnar desio. 

3. Ma la sola oliime. 



B 1 No. 7. Tu aento tremar. 

8. Ciel, sei tu che. 

9. Ah' tuofallo. 
B . No 13. Ahl noncrede. 

14. Ah! tacete, il virvinto. 

15, Ciel pietoso, in si crude. 

B The " DELIZIE dell' ITALIA" together £3 

A— MAYSEDER X DOTZAUER, Brilliant Variations on a German 

air "SOUVENIR du DANUBE" in D. Op 43 3 

Orchestral parts to ditto ,. 7 

A — MEINHARD. Introd. & Vars. in A, ^Piano arranged by Mollwo) 3 



4 Qui mi accolse oppresso. 

5. Ah ! se un urna. 

6. Per veder su quel bel viso, 

10. Quanto-e bella. 

1 1. Del genitorrammento. 

12. Io l'uddia. 

16. Ch'ioperdessilamiapace. 

17. Pace io reco. 
18 Coine lieto a questo. 



LES MURMURES " Quatre Nocturnes :— 

1st Nocturno " Murmure de la NEWA " in C 

2d Nocturno, "Murmure de la SEINE." in C 

3d Nocturno, " Murmure de V ELBE."".. in A min. 
4thNocturno, "Murmure du NECKAR."in Dmin. 
MERK Cos.) Wessel & Co.'s Series of Solos, entitled "AUX 
AMATEURS :" 

B No. 1. "SALZBURG," Theme Original, in C, varied ..Op. 13 

B 2. "LA RlCORDANZA,"Rode's Air iu G 

B 3. "LA CHERIE," Theme Original, in C, varied, Op. 14 

* To be continued. 
A " LE DESIR," Introduction and Variations sur la Valse de 

Schubert ( dite Beethoven) in D, Op. 21 

A ■ -Divertissement in G. Op. 22 



4 6 

3 

4 9 



.Orchestral parts to the two latter, 7s 6d. and 

PAGAN IN I. "EFFUSIONI," Four Divertimentos arr.by POWELL:— 

C No 1. Andante and Allegro from his Sonatas 3 

C. 2. Introd. and Rondo on " Witches Dance" 3 

C 3. Introd. and Bell-Rondo (La Campanella) 3 

4 Introd and Mouvement from Military Concerto 3 



ROMBERG (B.) Wessel & Co 's Series of SOLOS:— 

B No. 1. " SOUVENIR de SUEDE" Divertimento on National 

Swedish Airs (Aux Amateurs) in G, Op. 42 

B 2. "SOUVENIR d* AUTRICHE" Divertimento on 

National AustrianMelodies (aux Amateurs)inG,Op.46 

Quartett Accompaniments, to No. 1 and 2 each 

B -3. «'BELPIACER"Ariain Bflat, the Piano byHAGART 

A .^ 4. " LA CANTILENA" Fantaisiain E Op. 54 

A . A. " LE BAL MASQUE" PiSce Caracteristi<iue. in d, 

Op. 55 
Ninth Grand Concerto, in B minor, Op 56 



-6. 



B—ROSENHAIN (J.) " LE RECRET," Andante Sentimental in A, 

performed at the Author's Concert, by Mr. 

FRANCHOMME 

C — ROSSINI, Quatre chants Originaux (recommended to beginners 

for reading the Treble Clef) 



BE 



VIOLONCELLO AND PIANO CQNCEItTANTE. 

BEETHOVEN, Wessel & Co 's Collection of DUETS :— 
ti , , ■ . No. 1. of Two Grand Sonatas, ded. to the King of Prussia, 

in F, Op. 5 5 

B_— — — 2. of Idem in G minor, Op. 5 5 

B 6. Favorite Sonata in F, Op. 17 4 

B— -"ADELAIDE." Cantata in B flat, arr.byTh. POWELL 4 

A-BOHRER (M.) " L' AMABILITE," Grand Duo, dfed. to S. A. R. 

Adelaide in D, Op. 14 6 

B— CHOPIN, Introd. and Polonoise brillante in C, entitled " LA 

GAITE," ded to Merk Op. 3 5 

*»* "La Gaiti" is one of the most favorite works of 
the great composer. 
A— CHOPIN X FRANCHOMME, Souvenir du ROBERTle DIABLE, 

Grand Duo on Meyerbeer's Opera, in A, Op. 12 S 
*** The above Op 3 & 12, are revised by Chopin's 
Pupil, Mr. J FONTANA. 
B— DOHLER & CODBE, Duo "LA MOt>E de LONDRES," on the 

admired SONNAMBULA -WALTZ, in A, Op. 19 4 
B— GIULIANI & HAGART, Introd. and Variations on a Theme by 

CIMAROSA, in A. 3 

D— HAGART. Mollwo's Divertimento, with easy ad lib.Violoncel. part 3 
RUDOLPHUS "LES FLEURS" Selection of Favorite DUETS :— 

B No. 1. HUMMEL (J.N.) SonatainEflat Op. 19 6 

B 2. SonatainD Op. 50 5 

C 3. WEBER. "OFFRANDE aux AMATEURS," Six 

Sonates Op. 10, book 1 5 

C. — 4. Idem book 2 



-5. LEMOINE, on" Anna Bolena," by Donizetti inEb 

—6. . " Eliza e Claudio," by Mercadante in C 

-7. ROSENHAIN & PANOFKA, 1st Duo de Salon:— 
on La Straniera, in A minor.. Op. 16 
-2nd do. on II Pirata, in D minor Op. 16 



—9. MORITZ (C. T.) Favorite Duet in C, introducing 

a National Swiss Melody, 5 

— KUHLAU, "RECOLLECTIONS of COPENHA- 
GEN," Three Duets, Op. 79, ded. to Amateurs:— 

, 10. IstDuetinF 4 

.11. 2d. DuetinAminor 4 

12 3d. DuetinC 4 

13. PAGANINI, Divertimento in C, "LECHARMEde 

PADUA" arr.by POWELL 4 

14. MAYSEDER. "LE BIJOU." Divertimento 

byCODBE inD,Op.35 4 

■ 15. CZERNY, Seconde Marche de Coronation in A. 

"SOUVENIRaSCHONBRUN,"arr. by. Powell 2 
-16. DE BERIOTX OSBORNE, " SOUVENIR de PRE 
AUX CLERCS," Fantasia sur l'Operad'Herold, 
la partie de Violoncello, par BAUDIOT 6 

■ 17. HAGART, March from Ballet of ALFRED, in D 2 
. 18. __ Fantaisia on two Themes from Finale of 

Weber's FREYSCHUTZ 3 



RUDOLPHUS " LES FLEURS" Selection of Favorite DUETS :- - 

B 19. SPOHR. Original Duet entitled " HAMBOURG." 

iu Eflat, Op. 113 8 
*+* To be continued. 
B-KUHLAU, (F.)X CODBE," BOUOUETde TROIS ROSES," Var :— 

No. 1. Cavatine du Pirate (Tu Vedrai) .. (2nd edition) . .in C 4 6 

2. Melodie Nationale Autrichieune .in G 4 fl 

3 Theme de J. N. Hummel inF 4 6 

B— MAYSEDER & HAGART, Two Grand Duets :- 

No. 1. Duet in G.. Op. 30 6 

2. Duet in C minor Cp. 31 6 

*** The Piano parts in these admired Duets have 
been revised by Mr. MOSCHELES. 
B— MENDELSSOHN-BARTriOLDY. "ADIEU a BERLIN," First 

Grand Duet, ded. to Moritz ( ianz, in F minor, Op. 4 5 
MINE (A ) "HOMMACE aux AMATEURS, ' Quatre Fantaisies and 
Variations: — 

C No. 1. " Deh! con te," Norma de Bellini in F 4 6 

C 2. Sur la "TETE de BRONZE" de Mercadante, iu Bb. 4 

C 3. Sur "GIANNI di CALAIS," de Donizetti, in D 3 6 

B , 4. Caprice and Var. sur le Choeur "Dal' aura tua 

profettca' 1 '' de NORMA de Bellini in G 4 8 

RE1SSIGER (C G.) Wessel & Co.'s Series of GRAND DUETS. 
Violoncello parts by KUMMER, DOTZAUER, & MERK:— 

A & MERK. Nol. "LA MARIE" Grand.-s Variations brill. 

sur la Cavatine de Rovelli, ..in A, Op. 34 6 

A ■ 2. " L'AMITIE" Variations brill, sur un 

Theme original in A, Op. 35 6 

A . & DOTZAUER 3. "LA PASTA" Variat. brill, sur la 

Cavatiiia " Sorte secondami" de Zelmira, 

in C, Op. 36 6 

B 4. "LES INSEPARABLES," First Grand 

Original Duet, in B minor, .... Op 45 6 

B 5. "LES INSEPERABLES,"SecondGrand 

ditto, in E minor Op. 94 6 

B 6. U LES INSEPARABLES,"Third Grand 

ditto, in A Op. 102 6 

B & KUMMER. 7. " L'ELEGANT," Grand Duet, in B flat 

Op. 130 6 

B 8. "LA RICORDANZA," Original Grand 

Duet; in E minor .....Op. 147 8 

B , 9. "KOENICSTE1N" Grandes Variations 

brill, sur un Theme Saxon, in D, Op. 151 6 6 

B 10. "DRESDEN," Original Grand Duet, 

in A minor Op. 152 9 

*** To be continued. 
D — SELICMANN (P.; Capriccio sur l'air chantez par Duprezdans la 
VENDETTA, ded. to Miss I'lara Loveday, inD 

Op 14 6 
A— THALBERC, Grand Divertissement, " LE DEPART de PARIS," 

in F. dedie a MERK Op. 7 7 6 

. . ■ Orchestral Accompaniments to ditto 10 6 

A— WEBER (C. M.von.) & GANZ. Grand Duo in Eflat (unmutilated 

Edition) Op. 48 6 

*4* Performed for the first time at Mr, Wessel's" 7t.h Soiree, 
by Mr. Salaman & Mr, Lidel. Since then at Mr.Moscheles' Soirees. 
WORZISCHEK & MERK. Trois Grands Duos Brillans:— 

A No. 1 , Rondo grazioso on a Bolero .in E, Op. 280 

A ■ 2, Introd and Grand Rondeau in A, Op. 8 6 

B 3, Brill. Variations on a German Air ... .in D, Op. 9 5 

. These three CLASSICAL DUETS, together 14 

~ GERMAN SONGS. 

VOICE, PIANO, 8b VIOLONCELLO OBLIGATO, 

Translated by Mr W ASPULL, Mr. RHING, and Mr. ROSIER 

extensively known under the title of 

"!„ES CONCERTS DE SOCIETE." 

*** The great success which these Chamber Compositions haw 
obtained, has induced others to offer imitations and inferior 
translations. Wessel & Co therefore request their corres- 
pondents, in all case3 with orders, to state also the Number of 
the " Concerts de SocietS," 
C — No. 1. GANZ. " A star t.s yonder shining," composed for Madnme 

SCHROEDER-DEVRIENT in Eflat, Op. 23 4 

C 2. GANZ. " The secret that lies in my fieart," composed for 

Mrs. ALFRED SHAW in G, Op. 23 4 

C 3. GANZ. "Co?m-! nh sleep," composed for Miss CLARA 

NOVELLO inEflat,Op.23 2 

B— 4. KREU "ZER. (C ) "Hark! theposthorn sounds, " performed 

at Mr. Wessel's IstSoirgeby Mr. Kroff& Mr. Lidel, in G 2 6 

B 5. DOTZAUER. " Wi at ru'es all potent," in Bb. Op. 141 4 

B 6. LEWY (J.) " Magic power my soul enthralling^ in E, Op 7 2 6 

C -7. " In this lovely spot I found her," in E, Op. 7 2 6 

B— ^ — 8. LACHNER. " The sea has its pearls," sung by Miss MAS- 
SON, accompanied by Mr. Jarrett, at the Philharmonic 

Concerts in F 8 G 

B 9. LACHNER. " The storm for a dance is playing," in B minor 2 6 

B 10. LENZ. "Ok J leave thy lute," Serenade from VictorHugo's 

Marie Tudor in A flat 4 

B 11, *' Lamp of the night," (to the Evening Star) . .in D 3 

B . 12. " Upon the bark of ev'ry wiving tree." (Dein ist 

mein Herz) inD 3 

B 13. WOLFRAM. "Hark! O hear from garden dowers" inD flat 2 

C 14. " Far o'er field and wo 1 id I see" in G 2 6 

C 1 5. •' / sat near yon linden tree" in E 3 

B 16. PROCH. "The fleecy c'ouds, : ' performed at Mr. Wessel's 

7th Soiree, by Mr Kroff and Mr.Lidel.. ..in Eb. 4 O 

C 17. ■ " By a brook a youth was lying" in A 2 «i 

C . 18. ■ " Ye stars in yon blue arch beaming" in Ab. 2 6 

B 1 9. ■ " From the Alp the horn resounding" in Eb. 2 6 

B . 20. LACHNER. " Towards the Woodside ties my way" ..in Bb. 4 

B 21. PROCH. " The captive nightingale!" Op. 1 1, in E flat 3 

B 22. LACHNER. "Oh! happy is the little bird" sung by Mrs. 

Toulinin, at her Concert, accompanied by Mr Jarrett 3 6 
SPOHR, Five GERMAN Songs, Op 103, translated by 
F. W. Rosier:— 

B 23. "A bird sat on an alder bough" (Bird & Maiden) 

sung by Miss Birch at Mr. Blagrows's Quartett 

Concerts inF 2 6 

B 24. " Be still my heart" in Db. 4 

C 25. " All is quiet" Cradle Song on 3 notes in Bb. 3 

B 26. ■ " When silent grief oppresses" (Secret sorrow) 

in G minor 3 6 

A — - 27. " Wake up, lore" in Eb. 3 

*4* The Violoncello parts in the above five Songs have 

been carefully adapted from the Original Clarionet parts 

by Mr. J. LIDEL. 

KALLIWODA. Three GERMAN Songs, Op. 91, sung by 

Mr. Kroff, accompanied by Mr. Lidel, translated by 

F. W. Rosier :— 

B 28. " The evening bell is ringing" in E major 3 6 

B 29. — "Peace, my heart".. in A minor 3 6 

B 30, " Afar in the distance" .....inG 4 6 

B 31. KREUTZER (C.) " Birdlet ring* in the wood" performed by 

do. in G 2 6 

B 32. VIVENOT (Rudolph) " Say, my heart, why feeT st thou sere?" 

Op. 10, inG 3 

B 33. " Sweet little bird, depart" in Eb. 4 

B 34. POCCI (Graf Fried, von.) " The Slave" composed for Mr. 

Lidel inG 4 

B 35. KUMMER (F. A.) " When will arrive again the happy 

moment?" Sehnsucht nachder Heimath, inG, Op. 41 3 6 

B 36. BAERWOLF (W.) " Recollection" Erinnerung, in Ab, Op. 9 4 6 

*<,* This fine song was performed at Madame Dulcken's Con- 
cert, by Madlle. Seeland, accompanied by Mr. Lidel. 

B 37. BAERWOLF. " When the podhorn gaily sounding." Op 10 4 

B 38. BAERWOLF. "Ah, could iheflowers knowthe anguish" Op.ll 4 

*»* Flowing and pleasing melody distinguish Mr. B's songs. 

B 39. LACHNER. " Weep not for sorrow" (Erhoruug) inF, Op. 58 4 

B 40. " He the noblest." (Frauen Liebe nnd Leben) 

in E, Op. 59 4 

B 4 1 — " ' Tis not in soft low measures." (Laute Liebe) 

Op. 57 4 e 

B— SPOHR. The "Huntsman, Sailor, and Soldier" (Love & Courage) 

Was treibt den Waidmann in den VVald, lor a Bas-* Voice, 

sung by Mr. Kroff, Mr. Machin, Mr. Parr 54, Mr. Phillips, &c. 3 6 

*»* The Huntsman, Sailor, and Soldier is an ndmirable 

s ong ; it neve r fails to obtain a boiste roiisx°>»co?g . -Atlas. 

VIOLONCELLO AND GUITAR. .. 

B-BURGMULLER (Fr.) "LES MURMURES d, LA RHONE," 

Thrpd NneturnoB. in A minor. I . C. .. On. 66 s». I fl 



